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Musical Announcements, ke. 


——0-—— 


HER MASESTY 8 THEATRE— 
PICCOLOMINI.— ROSATI.—LE CORSAIRE.— 
THIS VENTING Aug 9), will be presented Verdi’s 
ba pr LA TRA TA, Violetta, Mdlle. Piccolo- 
mini; Alfredo, Herr Reichardt; Barone Dauphol 
Signor Vairo; Dottore Grenvil, Signor Baillou; an 


Germont Giorgio, “yo Beneventano. twee 
the acts of the opera, d Pas de deux Maile. 
Katrine and M. Vandris, accompanied by the corps 
de ballet. After the o: ra, the Nation: ‘Ani 


the solos by Mdlle. Piccolomini, Mdlle. Finoli; 
Signor Calzolari, Signor Belletti, and Signor 
es, supported - b 


the whole . strength 
<= ceery: looae ey with the entirely new 
ene apen LE CO. RE, with new _scener: y: 
lresses, and Saéwilane, ‘Comea Signor amet 
anise, Dauty; Yussuff, M. Venafra; Birbanto, M. 
Vani Sulmea, Mdlle. "Clara; Dilare, Malle. Lize- 
reux; Guinare, Mdlle. Rosa; Medora, Madame Rosati. 
Phe ow for boxes, stails, and tickets to be made 
he box-office of the theatre, Colonnade, Hay- 


ADS E 








HER MAJESTY’S THEATRE— 
Last Farewell Nights.—Mdlle. PICCOLOMINI.— 
ROSATIL—LE CORSAIRE.—On Tuesday, Au eet 
12, LA FIGLIA DEL REGGIMENTO. Maria, Madlle. 
Piccolomini. Thu reday, August 14, DON PAS- 
“gee cain tet Malle. Piccolomini. On Satur- 

ee LA. TRAVIATA. Violetto, Madlle. 
Piolo 'o conclude with every evening the 
new Ballet entitled LE CORSAIRE. Medora, Ma- 
dame Rosati. Reduced Prices.—Boxes, pit-tier, and 
Pre £2 1 2s. 6d.; grand tier, £3 3s.; two-pair, 
ame ‘dines, pair, £1 1s.; pit, 5s.; gallery stalls, 

Sa; gallery side stalls, 3s. 6d.; gallery, 2s. 6d. 








LONDON SACRED HARMONIC 
SOCIETY.—Lower Hall, yo ty —On MON- 

DAY NEXT, A 
JUDGMENT, an 
tation of the Mount of Olives. Princi: 
Miss E. Hughes, Miss 8. Gilbert, Miss M. Wells, 
and Mr. Lawler. The Band and Chorus will be 
selected from Low | ner rd of the Society. Leader, 
Mr. H. ctor, Mr. Surman (Founder 
of the Exeter Hall Seakeriott The subscription for 
the summer season is 10s. 6d., or for reserved seats, 
£1 1s., four tickets for this concert. Subscriptions 
received at the Office, No. 9, Excter Hall, where may 
be wo em Single Tickets, ao Be 1s, ; 
rved Seats, ~a 


ae pe for the use of Choral Py 5 
hun ome of the “Messiah” mn, 
sheets of Surman’s Exeter Hall 8v0. ‘odiilens, for £10. 





CRYSTAL PALACE, — Pianoforte 
TH ve his 


commencing 
me: a Il Trovatore, 
eder ohne he a Mendelssohn; 


*G. GROVE, Secretary. 





WANTED, in a MUSIC SHOP, at the 
West-end, a respectable YOUTH, to learn the busi 
ness; one. who can at t 

small will be n. pply by 


to 
B.O., “ Musival 





BRADFORD TRIENNIAL MUSICAL 
FESTIVAL, 1856, 
Will be held in 
ST. GEORGE’S HALL, 


TuEsDAY, August 26. THuRsDAY, A 
WEDNESDAY, August 27.| Fripay, Augus 


Principal Vocalists : 
Mapamr CLARA NOVELLO, 

Miss SHERRINGTON, MapameE WEISS, 
Mrs. SUNDERLAND, Miss MILNER, 
MADEMOISELLE PICCOLOMINI, 
MapameE ALBONI, 

Miss FANNY HUDDART, 

MapamME VIARDOT GARCIA, 

Mr. SIMS REEVES, 

Mr. MONTEM SMITH, HERR HARDT., 

Mr. WEISS, Signor BE I, 
Signor BENEVENTANO, 
Herr FORMES. 
Organist ... Mr. J. L. BRO 
Conpuctor . .. Mr. COST. 


THE BAND 


will be selected from the members of thy 
Royal Italian Opera, yo mere Societies 
mdon. 


THE CHORUS 
bens the most efficient Vocalists of Bradford, 
ee uddersfield, we Dewsbury, 
an the neighbouring villages, forming together an 
OrcHEstTRa of nearly 350 PERFORMERS. 


t 28. 
29. 


TH. 





TuEsDAY MorNING, August 26th, 
MENDELSSOHN’S ORATORIO, “ELIJAH.” 
WEDNESDAY MornNING, August 27th, 
COSTA’S ORATORIO, “ELI.” 
(First time of performance in Yorkshire.) 
THuRSDAY MorninG, August 28th, 
HANDEL’S ORATORIO, “THE MESSIAH.” 


Fripay Mornine, August 29th, 
SELECTION DAY. 





GRAND MISCELLANEOUS CONCERTS, on 
TUESDAY, THURSDAY, and FRIDAY EVENINGS 
consisting of MS. CANTATAS, “ROBIN by ” iby 
J. L. Lage and “MAY-DAY,” by G. A. 
FARREN, composed expressly for this Festival; ae 
Grand Symphonies, Overtures, Selections from’ Ope- 
ras, Part Songs, &c., &c. 


SECURED SzEaTs, NUMBERED. . 
FOR EACH PERFORMANCE. 


2 s. d. | West Gallery s. d. 

Stalls ........ 11 0 | First Division.. 10 0 

APOB... ec ceeee 015 06 Second do. .. 7 0 
UNSECURED SEaTs. 

Area— North & South Galleries— 

eee Unreserved .... 3 6 

full particulars may be 

ARLES OLIVIER, 





spain on appa to MC Ne iat 


SAMUEL SMITH, Chairman. | 





GLOUCESTER MUSICAL FESTIVAL, 


TUESDAY, WEDNESDAY, THURSDAY, and Fripay, 
September 9th, 10th, 11th, and 12th, 1856. 





Principal Vocal Performers : 


MapaME CLARA NOVELLO, 
Mrs. CLARE HEPWORTH, 
MADAME P. VIARDOT GARCIA, 
MapDaME ALBONI, Mrs. LOCKEY, 
Mr. LOCKEY, Mr. SIMS REEVES, 
Mr. WEISS, Mr. THOMAS, 
and 
Mons. GASSIER, 
CONDUCTOR... 


TUESDAY, September 9th, 
A FULL CATHEDRAL SERVICE. 


The Sermon will be preached by the Right Rev. the 
Lord Bishop of Gloucester and Bristol. 


+ Mr. AMOTT. 





WEDNEsDAY, September 10th, 
MENDELSSOHN’S Orarorio, “ELIJAH.” 





THURSDAY, September 11th, 
“ THE CREATION ” (first part) ; 
MOZART’S REQUIEM; 
Selections from Eli, St. Paul, Handel, Beethoven, &c. 





Fripay, September 12th, 
“THE MESSIAH.” 


On the evenings of Tuesday, Wate: and 
Thursday, at the Shire Hall, 


GRAND MISCELLANEOUS CONCERTS. 


The BAND and CHORUS will consist of 300 
Performers, including the first talent 
in the kingdom. 
Programmes and full particulars will shortly appear. 
J. H. BROWN, 
Hon. Secretary to the Stewards. 





THE SPANISH MINSTRELS, 

having terminated a most successful ent at 

= ny ~ have the whe he = 
ev 

oa Re Ray town or pod ay Ter bere apply 

Senor Antonio, 15, Liverpool-street, King’s-cross. 


To PIANOFORTE TUNERS 





and others.—WANTED, a a state Man, who tho-, 

of dora permanent SITUATION, "Address, 
108, a fi 

with reference and bbe sso me M.G., 

“ Musical Gazette” 





ORGANIST.—WANTED, for the Parish 


Church of Chard, in the place of Mr. P. 
Hecke, relent. 8 pe anes. 
to the wardens, on or before the 
14th of A next. 
Onis en 14 t i t ¢ 
no pro- 
fessor of music, 
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NOTICES, &. 


en icket for the Entertainment at the Marylebone Institution did not reach 
in time, 


Post Office Orders for 38, $4. (town subscribers) or 4s. 4d. (country) should be 


payable to Joun SMiru, Strand Office, and addressed 11, Crane-court, 
Fleet-street, London. . em et 





RECEIVED. 
J. L,, Oldham; J.T. Plymouth; C. P., Stamford; W. R., for Mr. T.; Senor A., 
Liyerpool-street ; E. .%., Nottingham; J. O.8,, Cheltenham; J. H., Norwich: 
8. Y., Birmingham; W.8., Exeter; T.'T., Devonport; W.O’D., Kinsale. , 





THE WUSICAL GAZEPTE 


SATURDAY, AUGUST 9, 1856. 
—— 

Tue complete programme of the Bradford Triennial Festival is 
before us, and we must really congratulate our northern friends 
upon the prospect of a thorough musical feast. The progress of 
the very town of Bradford has been something of a marvel, and 
the steps that have recently been taken for the advancement of 
music are characteristic of the spirit of liberality and energy 
that has distinguished the residents generally. The great musi- 
cal festivals of England have hitherto only been held at Here- 
ford, Worcester, Gloucester, Norwich, and Birmingham, but the 
entire success of a great music meeting at Bradford in 1853 
warranted the projectors of that festival in announcing it as, 
“triennial,” and Norwich, Birmingham, and Bradford, will 
doubtless henceforth form a triad contemporary with Worcester, 
Gloucester, and Hereford. 

The establishment of the meetings of the three choirs—of. 
course we allude to the festivals of the three last-mentioned 
cities—has been effected by slow and steady gradations, for we 
believe that the original concerts held for the benefit of widows 
and orphans of the clergy were on a particularly small scale, 
but the great gathering at Bradford appears to have scorned 
feeling its way, and has taken the present condition of these 
festivals as its starting point, boldly assuming that the support 
of first-class performances of the highest order of music requires 
but an appeal for it to be obtained, the result having already 
proved that the spirit of the Bradford authorities has not been a 
speculative mania, but has been aroused from a conviction of the 
increasing cultivation of the divine art of music, and from the 
necessity of providing efficient representations of such works as 
must influence and elevate public taste. 

The engagements for the great northern meeting of 1856 are’ 
on the most liberal scale. We may affirm that every attainable 
voeal celebrity will appear, since the attractive names of Bosio, 
Calzolari, Ronconi, Lablache, &c., cannot appear at Moscow and 
Bradford simultaneously. Indeed, to add to the present list 
would be positively extravagant. 

Neither have the managers of this forthcoming festival confined 
their promises to standard works. The craving for novelty 
which is “in the nature of men,” is to be fully appeased. Mr, 
Costa’s oratorio, Ali, produced with such unlimited success at 
Birmingham last year, and with such éclat at Exeter Hall, in the 
presence of the Majesty of England (which so seldom enters 
those saintly precincts) is to be given for the first time in York- 
shire, and with the same cast, we believe, as on the occasion of. 
its first representation. This morning (Wednesday) cannot fail 
to excite great interest. We have fully entered into this work in 
Nos. 4.and 5 of the Musical Gazette, and have no room now to 











expatiate upon it. The cast does mot please us. Weshould have, 





preferred—very infinitely —Miss Dolby and Mr. Weiss to Mailame 
Viardot and Herr Formes in the music of Samuel and Eli, ‘bat 
we suppose the musical managers of the festival were entirely, 
in this particular, led by Mr. Costa, who is to conduct. This is 
a pity, for Mr. Costa, long as he has been resident in England, 
cannot be expected to hear with the ears of an unbiassed English« 
man. We entirely refuse the propriety of foreign artistes singing 
in English oratorio, and we feel sure that in'the opinion of a large 
majority of every impartial auditory, fineness of voice will not 
atone for defective pronunciation or broken phrasing,—for the 
want of smoothness in articulation or the purity of style so 
essential in the performance of sacred music. We make these 
remarks fearlessly since we have, as all our readers must by this 
time know, the highest opinion of Madame Viardot and of the 
great German basso. The gifted sister of the gifted Malibren 
loses no fraction of her artistic reputation by being able to sing 
with equal facility in French, Italian, German, and Spanish, but 
not in English. 

Mr. Weiss is to sing the music of the prophet in Elijah, which 
will be given on the Tuesday morning. This is correct. At 
this performance, Miss Sherrington makes her appearance. 
Miss Sherrington has a good voice, and is a singer of great 
promise who made her débdt in London some three months ago’; 
she is to sing as the “widow” and “youth ;” Miss Fanny 
Huddart also appears in Elijah. Mr. Sims Reeves will arouse 
the echoes of St. George’s Hall, in the war-song (Zli), and the 
audience will with one acclaim encore the martial appeal to the 
Philistines ; this is-an easy prophecy. 

An English musical festival would not be complete without 
the Messiah, a work of adamantine fame, from the admiration of 
which no novelty detracts. This immortal work is to be given 
on the third morning, the Friday being devoted to selections, 
and to a setting of the 108rd Psalm by Mr. W. Jackson. This 
has been written expressly for the festival, and consists of three 
airs and three double chorusses. There is but one soprano air, 
which will be sung by Mrs. Sunderland. Mendelssohn’s psalm, 
“When Israel out of Egypt,” forms part of this programme, 
The selections are excellent, and include the scene at the gates of 
Nain, from Mr. Henry Leslie’s oratorio, Jmmanuel, a novelty to 
Yorkshire. We warn Yorkshire that it is worth hearing; the 
funeral march, the widow’s plaint, and the chorus being simulta- 
neously worked with fine effect. At this concert, Clara Novello 
is to sing the grand air from Samson, “Let the bright seraphim,” 
and Luther’s Hymn. 

A feature of very considerable interest is the announcemerit 
of two cantatas by English composers, written positively for this 
festival. That of Robin Hood, by Hatton, will be done fon the 
Tuesday evening, and May Day, by G. Macfarren, on Thursday. 
In Hatton’s cantata Miss Milner will be introduced. 

Alboni, one of the greatest living vocalists, appears twice each 
evening, which is not once too often. The audience will doubt- 
less take care to multiply her performances. 

The Yorkshire folks, who after all we have said about the 
youth and beauty of Mdlle. Piccolomini will be dying to see her, 
will not have their curiosity gratified until the Thursday evening 
concert. She sings also on the Friday evening, and her selections 
will be from La 7'raviata, and from operas in which she ‘has no¢ 
appeared in London, L’Zlisir, Luisa Miller, and Figaro. The 
«Dove sono” from Mozart’s charming opera she will be sure to 
sing purely and beautifully, and we shall quite look forward to 
hearing her version of it, for we have a higher opinion of her 
vocal qualifications than many of our contemporaries, The good 
people of Bradford must not expect to find in Mdlle, Piccolomini 
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a great vocalist, but she will assuredly turn all their heads when 
she sings in the sparkling duo from Z’Elisir, and in her other 
morceau she will so disguise the extent of her voice by her 
exceeding discretion, that she cannot fail to triumph even without 
the scenic adjuncts which have in London been deemed so 
essential to her success. 

The symphonies at the Evening Concerts are to be the G 
minor of Mozart, the first of Beethoven (a long way from his 
best), and the “ Italian” of Mendelssohn. The band appears to 
consist entirely of metropolitan talent, and that of the very best. 
The chorus is to be exclusively “Yorkshire.” Quite right, 
They fairly monopolized the honours of the last Bradford 
Festival, and the clever chorus master Mr. Jackson has, we 
doubt not, already taken good care that they shall add to their 
laurels, setting at the same time an example of perseverance to 
their metropolitan choral brethren, who have almost as much 
notion of singing together as a flock of sheep might be supposed 
to possess of marching in battle array. 

Mr. Brownsmith, the organist of the Sacred Harmonic Society, 
is to have a bran new organ to preside at. The particulars of 
this instrument are given in our present number. Speaking of 
the organ reminds us that, between the parts of Elijah on the 
Tuesday morning, a Master Holt, of Keighley, is to perform a 
solo. This is an error in arrangement which it is not too late to 
rectify, and to which we trust attention will be paid. The solo 
should unquestionably be introduced on Friday, the “ selection” 
day. Between the parts of Elijah, and indeed any oratorio, rest 
is required for audience as well as orchestra, and, moreover, it is 
very bad taste to set any performer down to an instrument as a 
sort of stop-gap, or while conversation and movement are certain 
to be going on in the Hall. We are bound to suppose that 
Master Holt has juvenile talent or he would not be placed in so 
prominent a position, and it is an injustice to allow him to play 
at such a time, while the organ, which appears to be a remark- 
ably fine instrument, will have a poor chance of obtaining respect 
for its magnificent tones. We see nothing to prevent the organ 
solo coming between the two Psalms on the Friday morning. 

The Festival commences and concludes with the National 
Anthem. 

We believe we have now called attention to the principal and 
most interesting points in the announcements of a Festival 
which is remarkable for combination of talent, discrimination in 


the selection of music, and desire to bring forward the works of 


native composers. May we be there to see, and may we have as 
much gratification in recording the various performances, as we 
have been promising such of our readers as intend being present, 
and as we ourselves anticipate. 

’ The Crystal Palace Company must exercise some discrimina- 
tion in the throwing open of such lovely grounds and so magni- 
ficent a building for anniversaries or festivals. The “ élite of the 
working classes,” and indeed the working classes in general, 
congregate at this wondrous temple of amusement and instruc- 
tion to the daily tune of some 10,000 persons, and nothing occurs 
ofa disorderly or offensive nature, yet the various Unities of 
Odd Fellows are scarcely within the building before riot and 
confusion of a most disgraceful character take place. The 
letter of an eye-witness, to the Times, printed in our Crystal 
Palace news, runs, “ of course no police were to be found.” To 
the credit of the public, be it remarked, that police in any num- 
ber are rarely required at the Crystal Palace. <A really vast 
multitude assembles day after day, and the strictest order and 
decorum are preserved, the chief occupation for the police being 
simply that of regulating the departure of so large a body of 


people by the railway-trains, and it isto be lamented that such 

scenes have occurred as must compel the Directors to close their 
property against organised fétes and festivals on the part of the 

working classes, or to provide a perfect regiment of constabu- 

lary to preserve decency and order. While speaking of Crystal 

Palace doings—or rather what is done at the Crystal Palace— 
let us hint that if Odd Fellows are permitted to hold Circassian 

circles, “kiss-in-the-ring,” and other impromptu revels on the 
green sward, the gentlemen in garments cerulean and hats of 
felt, who so jealously guard the verdant turf from the footfalls 
of visitors who know how to behave themselves better than 
the “élite of the working classes,” had better be dispensed with, 
for assuredly that bristling lion (when any inequality or injustice 
is suffered),—the noble British Public—will grumble very audibly 
at arrangements so indiscreet and undiscriminating. 

An error occurred in the arrangement of the leading article 
last week. The third paragraph should have been the concluding 
one of our remarks, but when in type it was shifted, and, in our 
absence, to the best discretion of those present, thus breaking the 
connection between the second and fourth paragraphs. We have 
received two letters upon the-subject of the article ; one of these 
we have printed this week,—the other shall be answered in our 
next. 





° 
Metropolitan 
—— 
ROYAL SURREY GARDENS. 

On Tuesday evening, the Zouave Trumpeters, who have been 
mentioned occasionally in our provincial news, were introduced 
in a quadrille entitled ‘The Zouaves,” by M. Jullien. The 
Trumpeters (2nd regiment of Zouaves) are 16 in number, and 
their clarions are of simple construction without slides or crooks, 
Confined to the open notes, their performance has more interest 
than variety, and the interest even is much derived from asso- 
ciation. The graphic description which during the late war 
reached us of the indomitable courage and cnergy of these extra- 
ordinary men, their wild adventures and hair-breadth escapes, 
would alone have been quite sufficient to arouse the enthusiasm 
of an English audience in the presence of even a few of so strange 
a portion of an allied force, and such was evidently the case on 
Tuesday: no sooner had the first Zouave leaped on to the plat- 
form than a storm of applause commenced, and when they were 
at length ranged in order, deafening shouts and cheers arose from 
all of the building. ‘ 

he Quadrille is an ingenious construction on the part of M. 
Jullien. There isa neat introduction in which the roll-call is 
introduced, with echoes from a remote part of the building, and 
the “ figures” are less monotonous than might be imagined, the 
limited range of the clarions being adroitly disguised from: the 
ears of the uninitiated portion of the audience by the skilful and 
discreet employment of the cornets-d-pistons in the orchestra, 
and the generally varied character that is given to the instru- 
mentation. The 4th figure is the best, a cornet solo, given sub- 
sequently to the ophicleide, while the cornet part is varied, being 
the most musical part of the whole quadrille. The frantic, impe- 
tuous manner in which the Zouaves work up the coda is very 
striking, indeed the shrill clamour becomes almost overpowering. 
Not a little remarkable is the excellent time which they keep, play- 
ing together as one man in some tiresome a ndo passages, and 
taking up all points with great precision, A tumult of applause 
awaited the conclusion of the quadrille, and “God save the 
Queen,” and “ Partant pour la Syrie,” were at once ordered by 
M. J uillien, the Zouaves sternly looking on. Some of our stupid 
blundering contemporaries want to make their readers believe 
that the ‘Trumpetess took part in these, an absurdity so manifest 
that we only mention it to guard our readers against careless 
cri 4.2 


ticisms. 
This “clarion” 
Ernest Demunck, a violoncello player from the Brussels 





° 


ormance was not the only novelty, M. 
Conser- 
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vatoire, made his first appearance in a rather weak solo by 
Servais. For his age—he does not ap more than sixteen or 
seventeen—he played remarkably well, though displaying little 
breadth of tone, and being unfinished in execution. ‘His recep- 
tion was warm. 

The.programme comprised Beethoven’s Egmont overture, and 
movements from nedlbeven’s 2nd and Mendelssohn’s Scotch 
Symphony. There was also a selection from J? Trovatore, 
including the celebrated “ Miserere” scene, Leonora being repre- 
sented by the oboe (Lavigne), Manrico by the cornet (Koenig), 
and the Count by the ophicleide (Mr. Hughes), with a real 
chorus; the beautiful singing of the “tower” song by Keenig, 
and indeed the beauty of the ensemble, procured a hearty and 
well-deserved encore. 

The vocalists were Madame Rudersdorff, Jessie Rolls, Miss 
Kate Ranoe, and some gentleman in place of Signor Ferrari. 
The first lady sang “Robert toi que j’aime,” very much too 
slowly, though she was encored, and repeated the last portion. 
She was similarly complimented in Wallace’s “Scenes that are 
brightest,” which she sang very well. Miss Kate Ranoe took a 
long time singing the evening prayer from ZU ; she can never 
have heard it conducted by the composer, and had better take’ 
our word for it that the pace is much too slow. She has an 
unequal voice and unfinished style, and should not be introduced 
ata place where the audience have been accustomed to look for’ 
tolerably established favourites. 

There was a large attendance. 


CRYSTAL PALACE, 


Tue last of the series of operatic concerts took place yesterday’ 
week, and was attended by a very large audience, ouvitiutedl 
ing that so many of the supporters of these delightful and 
récherché entertainments had already left-for the country or sea- 
side. The day was of the sunniest, and the gaily dressed 
assemblage formed a brilliant scene which can scarcely be} 
imagined by those who have not.attended the Crystal Palace on. 
one of these concert days. 
Beethoven’s Leonora overture opened the concert with great 
spirit ; the exciting crescendo ed accelerando towards the close 
working the audience up to an enthusiastic condition, which did) 
not forsake them till the conclusion of the programme. They 
encored Madame Rosa Devries in Eckert’s Swiss Echo Song, 
the chorus in Festa’s ever-pleasing madrigal, “ Down in a flow’ry, 
vale,” Madame Bosio in the valse, “Ah che assorta,” Mario in) 
Beethoven’s ‘‘ Adelaide” (with orchestral accompaniment), Bosio, 
and Ronconi in the lively duo “Quanto amore” from L’Elisir,, 
Signor Neri Baraldi—the new tenor—in “Una furtiva lagrima,” 
and Madame Didiée in “ [| segreto,” of which neither she nor 
the audience seem to tire. This was repeating nearly half the 
concert, a little allowable, perhaps, on the present occasion, 
since such artistes were singing for the last time for some 
months. We have not yet, by the bye, completed our list ‘of 
encores, for the overture to Wiliam Tell, splendidly played, was | 
repeated. One of Mr. Costa’s most artistic pieces of vocal part-. 
writing, a quartett, ‘‘ Ecco quel fiero istante,” was introduced, but. 
indifferently rendered by Mesdames Grisi and Didiée, and Sig- | 
nori Mario and Ronconi, intonation being occasionally question-4 
able. The jinules were those to Norma and Fidelio. 
The po eer: success of this series of concerts has induced the 
Crystal Palace Directors to make arrangements for their renewal 
next season. The remarkable enthusiasm manifested by the 
audience, on two occasions more particularly, would seem to 
that the music were judiciously selected. With a view to indulging 
popular taste they were perfectly correct, but we consider that 
when any company has the power of —— a numerous 
audience, it is a part of their duty to elevate the taste of ‘the 
visitors, and to lead them by degrees to an appreciation and 


: : . ap 
5, of music of the est order. It is true, as the 
I Times says, that the Crystal Palace visitors had 


and William Tell overtures, 
is evidence that instrumental music is by no means . 
On Monday last an enormous company of Odd Fellows 
“gathered” for a day's amusement in the Palace and Park. 





From the subjoined letter, addressed by an indignant: eye-witness 


to The Times, it would appear that some scenes of rather riotous 
character took place :— ‘ 


S1r,—As T do not perceive in your paper any notice of a scandalous 
row which took place at the Crystal Palace, Sydenham, on Monday, 
August the 4th, I take the liberty of sending to’ you the facts of the 
case, 


It appears that the Society of Odd Fellows persuaded the directors of 
the company to allow them to celebrate their anniversary at the Crystal 
Palace. Accordingly, a large number of these persons, with their wives 
and children, came down during the day, and.an ample dinner was pro- 
vided for the society. ‘The result was natural—many got more liquor 
than they were accustomed to, or could bear, and decent people (not 
members of this society) were much shocked at the noise and uproar the 
“roughs” thought fit to make, both in the Palace and the gardens, 
Soon after ‘five the band began, as usual, to play, and played for about 
half.an hour, when it was stopped, and an orator put forth on the part of 
the society made a long and tedious speech. After-this had: continued 
half an hour the band very properly began to play again, when they 
were assailed with yells‘and groans and hisses, and at length attacked by 
several of the office-bearers of the society, ‘their conductor 
pushed or knoeked down. Ar row ersued, several chairs were 
smashed ; and it is a wonder that none of the valuable instruments were 
destroyed. Of course, no police were to be found ; and when one did at 
length appear he was evidently afraid to seize ‘any of the guilty persons. 

Now, Sir; as one of the public, I beg to.ask, is such conduct to be 
tolerated ? Thousands were at the Palace yesterday afternoon who had 


nothing to do with these Odd Fellows : but how can the Crystal Palace 
|| Company expect the public ‘to support them if they degrade their beauti- 


ful building and grounds by permitting-a row which the proprietors .of 
Cremorne‘or the Surrey-gardens would take very good care should not 
occur on their property ? : 

Imay add, that the proceedings of the afternoon did not terminate 
‘here. ter in the evening several.small dancing parties ‘were made-up 
on the grass we are so rigidly forbidden to cross, and one large circle, 
familiarly known to'the frequenters of Greenwich Fair ‘by the name of 
“kiss in the green,” continued to scandalize decent ladies till nearly nine 
o'clock. ; 

The scenes in the railway-station and carriages to London were per- 
fectly in harmony with the rest of the day’ amusements ; yet the 
“ orator” whom this society set up had the effrontery to tell his hearers 
that the Odd Felléws of his society comprehended “the elite of the 
working classes.” 


The following is the return of admissions for six days, from 
August 1 to August 7 :— 


‘Admission Season 
on Payment. ‘Tickets, Total. 
Friday August 1 (7s 6d.) 2,132 3,543 5,675 
Saturday , 2 (5s.) ‘590 1,004 1,594 4 
Monday % 4 wie -» 20,262 456 20,718 
Tuesday ¥ 5 eo ee 11,725 454 12,279 
Wednesday ,, 6 ee ee 7,659 594 8,253 
Thursday ,, 7 we . 7,196 581 7,777 
Total es 49,564 6,732 56,296 








LONDON SACRED HARMONIC SOCIETY. 

Tur members of this Society held their Annual Meet 
ing in the Lower Hall, on Monday, July 28th. From the See- 
retary’s Report, it a that the number of oratorios given in 
the Large Hall and Lower Hall during the year have been nine. 
The balance-sheet shows a ‘small increase of receipts over ex- 
penditure. The object of the Society is to cultivate a taste ‘for 
sacred music among the iiddle classes, and afford the members 
an opportunity of becoming acquainted with the works of the 
best masters. The oratorios, Spohr’s Judgment, and Beethoven’s 
Pngedi, are announced for performance on the 11th of ‘this 
month. 





THE CRYSTAL PALACE CONCERTS. 
[FROM THE “ILLUSTRATED TIMES.” ] 

Tr appears that the great speculation of the day is the opening 
of nde -seedarenatoett¢—~b opera ‘has ‘fairly ‘beaten the drama 
out of the field, and it would be strange if nrusic “simple et pure,” 
as the di atists say, were now to supersede that mixture of 


music and drama to the name of is given. At the 
i of the present season (which wil pate Me» a mon 


ina few days), when the idea was first started of using 
Crystal Palace .as:an enormous music-hall, there was no such 
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thing as a decent concert-room of respectable dimensions any- 
where in or near London. It certainly appeared to us, in the 
first instance, from the only two experiments by which we could 
judge, that the building was not likely to answer the purpose 
which it was about to be turned. The concerts at the Palais 
de l’Industrie in Paris had entirely failed, as far as the possi- 
bility of hearing the singe:s was concerned—rather an essential 
point, it will be said ; and the somewhat. insignificant concerts 
given at our own Crystal Palace during the spring certainly did 
not lead us to expect that music would ever be heard to advan- 
tage within its walls and window panes. However, the site of 
the eoncert was changed from the centre to the northern end 
of the transept; and, thanks to the acoustic qualities of the 
little theatre from which the singers sent forth their notes, to the 
manner in which the portion of the building devoted to music 
is separated from the remainder, or to the sonorous properties 
of the building itself, not one of the pianissimo passages executed 
by Mr. Costa’s band—one of the few orchestras which are capa- 

ying them—is lost even to the most distant member of 


is lost, there is a 


lentiful circulation of air, and if, notwith- 
standing this, the 


neat is intolerable, there is a refreshment 
table at the back, where ices—such as they are—can be ob- 
tained. We say. “such as they are,” with a meaning, for the 
ices at the Crystal Palace are generally too soft. Were they 
harder we should say they were too small— except occasionally 
when they taste of salt, in which case to have too little of them 
Ice-eaters are further cautioned 
against drinking any of the warm water so liberally supplied by 
Mr. Staples, which, if intended to induce the refreshment-taker 
to recommence his consumption of frozen syrup (more or less 
diluted), is ingenious but illiberal. But putting ice and Mir, 
Staples out of the question for the present, the Court of the Roman 
Emperors is really a delightful place to hear the concert from, 
and we should think a writer whose “speciality” was the 
essay, might make a great deal out of the fact ofa number of 
down in the cones of J — 
r, Augustus, Heli us, and Caracalla, listening to t 

ae of“ Zampa,” with a model of the Coliseum on the one 
side, and Mr. Costa’s model of an orchestra on the other. If 
any of these Imperial gentlemen ever felt, like Xerxes, in want 
of a new pleasure, how unfortunate that they are unable to hear 
Mario sing the air from “ Rigoletto,” or the chorus the 
One of them would, a 
from pleased if he could unfortunately come to life in 
Crystal Palace. We es to a who would feel humiliated 
lif he heard Sainton play the violin. ; 

Those who care we little about seeing the vocalists, but 
principally about hearmg them, get still more nearly in a line 
with the orchestra. Those who care so much about seeing them 
as to wish to see them “ behind the scenes,” proceed as far as the 
Court of the Alhambra, from which an excellent view is com- 
manded of the staircase which every vocalist has to ascend and 
descend in going to and from the stage of the little concert+ 
theatre. This staircase is little better than a ladder, and has @ 
highly improvised appearance. It connects the stage with the 
enclosed space at the sides and back of the theatre, of which we 
have already spoken, and facing it is a barrier destined to kee 
the curious from absolutely rushing into the arms of Mario an 
Gardoni, or from rushing to throw their own arms round Bosio 
and Didiée, as the ease (and sex) may be. At the top of this 
inating tenors, oe ae power nee ts 

i ing basses, stand as if unconscious of the 
sm i cog The questions of some of their 
provincial devotees respecting their identity are frequent and 
i ighly amusing. 

Whe tet poe me eman with the projecting forehead ?” 
asks a middle-aged lady, in a crimson bonnet, xs 


would of course be impossible. 


ladies and gentlemen sittin, 


We have said that the concert takes place in the northern 
portion of the building. A little stage, with a salmon-coloured 
proscenium,—presenting altogether a great resemblance to a 
ehild’s theatre,—has been erected in a line with the Alhambra 
Court. The interior of the theatre is slate-coloured, and the 
benches on which the chorus-singers sit down are covered with 
searlet cloth. The principal vocalists only appear on the stage 
when they are about to sing, and disappear immediately after- | 
wards, either in the cowlisses, which, as may well be imagined, 
are not very spacious, or to the portion of the interior of the 
palace immediately behind the theatre, which is kept enclosed 
during the concert for their especial benefit. At most concerts 
Py conspicuous positions on the stage, one being 
devoted to immediate use, while the other is retained as a 
reserve, and not called into requisition until the first piano has 
been disabled, These instruments, in which wood predominates 
to so painful an extent, however indispensable they may be in 
private (for the piano can be replaced by no one instrument), 
are not at all required in an orchestra, and are of course dis- 

nsed with by Mr. Costa. The position so frequently oceupied 

y the piano or pianos is accorded to the harp—a very different 
kind of instrument, for which composers write spe 
which has a timbre of its own, which is the most ancient of all 
the instruments in the orchestra, the instrument of the bard and 
troubadour—and which does not appear to be falling at all into 
disrepute, to judge from the part assigned to it in the “ Etoile du 
by the only two composers who supply 
an stage with operas, 
ment is furnished with rows of benches, 
lied with baeks, and covered with printed calico. The 
the seats nearest the orchestra exhibit a chocolate 
flower on a white ground ; those farthest from it are resplendent |: 
with~blue stripes ; the seats in the “middle distance” have 
similar ornaments in green. There are also raised seats on each 
side, from which an excellent view of the stage can be obtained, 
vilege of entering which an extra half-crown is 
beer: suggested that, as the directors of the 
the sum of seven and sixpence for admis- 
sion to the concert, they are bound’ to provide accommodation as 
to.seeing and hearing for every visitor. We give this grumble as 
it has reached us, contenting ourselves with the remark, that if a 
large amphitheatre had been erected in the middle of the} 
Crystal Palace for the benefit of subscribers to the concerts, 
the public who visited the Exhibition on the days not:devoted | 
ic, would have grumbled, and with some reason. So| her 
many persons arrive late, that every one who is: prese 
commencement of the concert is sure-to obtain a good seat: | 
who are not in time have perhaps no right 
, we, for some reason or other, never 
entered the place until about the al/egro movement of the 
overture, and never failed to 
recourse to the half-crown 


from Rossini’s “ Mosé.” 


two pianos ocew 





ration they are inspiring. 


ord” and “Trovatore,” 
the. modern Euro 


Crystal Palaee charge 


pedient. The 


by which he can be recognised, 
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We intended, when we first contemplated this article, to give 
our readers seme account of the appearance, habits, and manners 
of the Italian singers, as observable at the Crystal Palace before, 
after, and during the progress of the concerts, as far—bien entendu 
—as we could do so without rendering ourselves guilty of the 
crime of Jenkinsism ; to tell them, for instance, whether Bosio 
looked as pretty and graceful when you were close to her as she 
always does on the stage ; whether Mario was as much like the 
“Rov” qui “s'amuse” in plain clothes as he undoubtedly is in 
** Rigoletto ;” whether it appeared possible that Grisi could have 
been born so long ago as 1816, which the inscription beneath her 
bust.states to have been the case; whether Graziani seemed 
likely to appreciate the “balen” of a genuine “ sorriso” with all 
the fervour which he expresses for that of a fabulous one, in the 
lovely air which occurs in the second act of the “Trovatore.” 
But really those who wish to enlighten themselves on these 
points had better attend the next series of concerts at the 
Crystal Palace, and judge for themselves. We may state, how- 
ever, as a general rule, that the gentlemen suffer far more from 
the absence of theatrical costume than the ladies, who can 
scarcely be said to suffer from it at all. Several of the latter 
dress in excellent taste, and look eminently lady-like, but accord- 
ing to English notions the appearance of the gentlemen is not 
always gentlemanly. Anyone, however, who imagined that we 
attach more than the very slightest importance to such a point, 
would be egregiously mistaken. 

The desire of a large portion of the public to have a close view 
of the singers in their actual walking costume, was becoming so 
marked during the latter concerts of the series, that the final 
chorus, or concerted piece, was interrupted (more even than is 

generally considered to be fashionable and therefore necessary) 
oe persons hurrying to the vicinity of the artists’ staircase. 
When Mario or Bosio, the two great ornaments of Mr. Gye’s 
company, made their appearance, it was taken as the signal fory 
certain subdued applause executed timidly by means of hai 
sticks, or umbrellas. Bosio would. acknowledge this alm 
involuntary approbation (more gratifying, we should think, th 
the conventional clamour of an audience at the end of a popul 
morceau) by a gentle inclination of the head, and the spectato 


would = er their expressions of admiration. Oddly enough,’ 
1e 


none of the men, though absolutely in presence of, and in close: 
proximity to, the lady they were applauding, and’ whom they 
were literally staring at, ever thought of removing their hats in 
response to her salutation. Madame Bosio has met with suffi- 
cient success in England tomake her charitably disposed towards 
our failings ; otherwise, she would have a right to entertain a 
strange opinion of our manners, or of our want of them, 

As for Mario, who appears replete with good nature, and who 
has a frankness and nonchalance of demeanour which, in our 
opinion, are very prepossessing, he acknowledges the applause 
with a smile and a free and easy nod which is not without a 
certain cordiality, On one occasion, when he was eccentric 


_ enough to affect that he had not sung with his habitual perfec- 


tion, he moved his hand in a deprecatory manner, and afterwards 

laced it on his chest, as much as to say that he really would 
Lee sung much better if he had not happened to have a cold. 
Some of the spectators shook their heads and recommenced the 
applause, which, of course, es that they did not believe he 
had any cold at all, and that he never sung better in his life. In 
time we do not despair of seeing Mario on speaking terms with 
the more enthusiastic of the habitués, when a conversation in the 
style of the following may be expected to take place :— 

Enthusiast. We were all delighted with your “Il mio tesoro.” 
I really never heard such charming singing in all my life. 

Mario. Oh! you're really very kind ; but the influenza is so 
much about ; I could not io justice to the music to-day. My 
B flat was quite manqué. 

Enthusiast. You're too modest. (A suppressed laugh from the 
eminent tenor.) 

We have seen an attempt made to gratify four senses at once 
by lying down on one of the sofas of the Alhambra Court, 
smelling the flowers, eating ices, and listening to the music. In 
the case we speak of, the individual ended by falling asleep ; so 


that the experiment, laudable as it was, may be said to have|O 


failed. Besides, the only sense which can be advantageously 
gratified in connection with music, is that of sight ; and it ap 
essential to us, that this one, above all, should not be offended. 


happiness that they should hear a beautiful air for the first time 
in a beautiful place, as the pleasure they derive from hearing it 
on the first occasion will be in a measure recalled on each suc- 
ceeding one, the vividness of the remembrance being of course in 
exact proportion to the strength of the first impression. 

Taking this view of the matter, we can certainly think of no 
more admirable Jocale for a concert than the Crystal Palace ; nor 
as for that, of any more admirable concerts. To criticise them 
would be for the most part to repeat our criticisms at various 
periods on the performances at the Royal Italian Opera, for to 
that company aft ts vocalists belong. All the music, however, 
which is executed at the concerts does not belong to the repertoire 
of the Royal Italian Opera. Some of the most successful 
morceaux have been the English madrigals, and many writers 
have complained of these compositions not having been given in 
greater a sa In that complaint we take no part. Several 
of the overtures, such as those to “Oberon,” “Zampa,” “La 
Gazza Ladra,” &c., are also never heard at the Royal Italian 
Opera ; nor does Rossini’s exquisite chorus, “ La Carita,” which 
was executed at the last concert but one of the series, belong to 
its collection. A few faint suggestions were made at the begin- 
ning of the season for the introduction of symphonies. By all 
means let symphonies be introduced. Let us have them sparingly 
administered, however, and let the directors remember, as for the 
rest they are tolerably sure to do, that the primary object of art 
is to please, and not instruct, and that the music must appeal to 
the feelings and imagination, and not necessarily to the intellect, 
at all events not to any great extent. We used to have sympho- 
nies in abundance from the German band which was in the habit 
of favouring us with its performances before the opera concerts 
commenced. And how full the refreshment-rooms used to be 
while they were being executed ! a. AEST ‘ 

We must say a few words about the rapidity with which the 
part of the Palace devoted to the concerts is restored to its usual 


J state as soon as the concerts are'terminated. The process is 


simple enough. The calico covers are removed from the benches, 
which exhibit their naked deal, and are in that state thrown into 
receptacles, like the holds of ships, beneath the flooring, which 
is opened in several places to receive them. The chairs, which 
look as if they had been removed from some continental church, 
are put away somewhere else, and before the closing of the 


‘Palace the floor of the northern nave has resumed its ordinary 


a ce. 

Mafter. the concert, which generally terminates at about a 
uartér-past five, or half-past five when the encores are more 
than usualy numerous, those persons who take an interest in 
seeing the fotintains look at the fountains. The remainder either 
walk about or look at one another, go home, or sit down at one 
of Mr. Staples’s tables, which are chiefly remarkable for being 
unprovided with table-cloths, and endeavour to enjoy Mr. 
Staples’s provisions, among which an imperfectly dressed salad 


plays so conspicuous a part. 








Cremorne Garpens—Mr. Simpson’s benefit, which went off 
with great éclat on\Thursday week, was made an occasion for the 
introduction of seyeral new and permanent decorations. Two 
obelisks forty feet in height, inscribed with the names of the 
Crimean heroes, are erected’ in front of the Ashburnham 

avilion, and between them’is a large crown, with the initials 
V. A. and N, E., and the sentence, “Cremorne welcomes peace, 
executed in cut-glass, t#which the gas lighted behind gives a 
diamond-like appearance. The obelisks themselves are elabo- 
rately ornamented with perforatd figures, on a © sao ize which 
has not been often employed for purposes of illumination, but 
which is likely, from its simplicity and effectiveness, to become uni- 
versal. American plants being no longer in blossom, the pavilion: 
has been transformed from an enclosed forest of flowers to a 
banquet: room, capable of dining some 3,000 persons. Two-t 
of this vast saloon are ry ti oe es and it is brilliantly 
lighted by jets of gas and Venetian lamps. ’ ; 
"Mins, M E. Wass's Reaptnes.—* Uncle Tom” and his Cabin 
have not yet disappeared from the gaze of the London public. 

n Monday week a long line of carriages, drawn up before: 
Stafford-house, the residence of the Duchess of Suth 
declared to the west-end world that some new attraction 





It is indeed highly important to those who value their artistic 


brought ther several members of the higher circles. Mrs.’ 
M. E. Webb, a lady of colour, daughter of a8 gentleman — 
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and a female slave in Virginia, had re arrived in London, 
bringing with her a dramatised verson of Uncle Tom’s Cabin, 
per ory by Mrs. Stowe herself, for the purpose of a public 
reading. Mrs. Webb, without exactly acting the different parts, 
discriminated them with a great deal of nicety, and the dark hue 
of her delicately-formed countenance gave a characteristic tone 
to the performance. The Earl of Shaftesbury and several dis- 
ps og adherents of the philanthropic party were among her 
audience, which could scarcely be surpassed in brilliancy. 

A dramatic and musical entertainment was given on Monday 
last at the Marylebone Literary Institution, supported by the 
Spanish Minstrels. 

Mr. Sims Reeves and Mr. Balfe will make a professional tour 
in Ireland in November. 

Mr. Balfe has returned from Boulogne. 





Opera. 


HER MAJESTY’S THEATRE—On Tuesday, the first of three 
farewell nights, La Figlia was performed to a crowded house, 
Johanna Wagner having fled, Alboni being absent, and v adame 
Albertini not to be heard of, Piccolomini has all the burden of 
the leave-taking. It is a lingering adieu, for three more nights 
are to be given as “last farewells,” commencing next Tuesday. 

On Thursday Don Pasquale. Signor Calzolari had already 
started for Moscow, so Herr Reichardt occupied the part of 
Ernesto, and gained an encore in the serenade. We are not quite 
certain, however, that we like Germans in Italian music, and are 
sorry that the Moskowian coronation fétes necessitated Calzolari’s 
departure. 

ere was another substitution on this evening. Rosati was 
taken ill, and the part of Medora in Le Corsaire was assumed at 
a short notice by Mdlle. Lisereux, who deserves great credit for 
so clever a performance of an arduous réle. 

This evening La Traviatz, Again we remind our readers of 
the commencement at half-past seven. 





ANNOUNCEMENTS FOR THE WEEK. 


Tats pAx.—Organ Performance at Gray and Davison’s, 11, 
New Road, by Mr. Best, 3 and 8}. 

Monpay.—Beethoven’s Lngedi and Spohr's Last Judgment, by 
London Sacred Harmonic Society. (see advt.) 
Mr. Sheppard’s Organ Performance, Crystal Palace, 3 and 5}. 

oe Figlia and Le Corsaire at Her Majesty’s Theatre, 





Wepnespay. — Mr. Sheppard’s Organ Performance. Crystal 
Palace, 3 and 53. 
Trurspay.—Don Pasquale and Le Corsaire at Her Majesty’s 
Theatre, 7}. 
Mr. Willing’s Organ Performance; Crystal Palace, 54. 
Satorpay.—Display of the Great Fountains, Crystal Palace, 44. 
Morning Concert at Royal Surrey Gardens. 
La Traviata and Le Corsaire at Her Majesty's Theatre, 7}. 
Mr. Willing’s Organ Performance, 54. 
Mr. Harold Thomas’s Pianoforte Recital, Crystal Palace, 3}. 








Cheatues. . 
—o— 
PRICES, TIME OF COMMENCEMENT, &c. 
AbELPui.—Private Boxes, £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s,; 
Gallery, 1s, Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open. at half-past 6, commence at 7. 
AstLry’s.—Private Boxes, £2 2s. and £1 11s. 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gall 
6d. Second price at half-past 8. Doors open at Inall-jeah'6y, cobamieiii ; 
at 7. Box-office open’from 11 to 4. ‘ 
HayMaRkET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s, each; Boxes, 58.; Pit, 
38.5; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s, ; 
Pit,'2s,; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 


‘Second Tier, capable of holding Twelve Persons, with a furnished Ante- 


Room attached, can be obtained at the Box-office, price Five Guineas, 
Doors open at half-past 6, commence at 7.—Second Price at 9 o’clock. 
MaryYLepone.—Boxes, 28. (half-price at 9 o'clock, 1s.); Pit, 18.; 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6, 
commence at 7. 


Otympic.—The Box-office open from 11 till 5 o’clock. Stalls, 5s,; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, ls. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and! £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats, Doors 
open at 7, commence at half-past 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 18.5 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d. 
Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. 


Royau Itau1an Opera, Lycrum.—Pit Boxes, £5 5s.: Grand Tier, 
£6 6s.; Second Tier, £3 3s.; Pit Stalls, £1 1s.; Pit, 8s,; Ampitheatre 
Stalls, 7s.; Amphitheatre, 2s. 6d. Doors open at half-past 7, com- 
mence at 8, 


Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7* 
SapLer’s Wextis.—Dress Circle, 3s. Boxes, 2s,; Pit, 1s.; Gallery, 
6d. Doors open at 7, commence at half-past 7. 


LEGAL. 
—o— 
(BEFORE VICE-CHANCELLOR KINDERSLEY.) 
GAY V. PICCO, “THE BLIND SARDINIAN MINSTREL,” 


Mr. Denney (instructed by Mr. Hutchinson, of Barnard’s-inn) moved, on 
behalf of the plaintiff, Mr. John Gay, of Hart-street, Bloomsbury-square, 
for an injunction to restrain the defendant, Joseph Picchi, otherwise 
Picco, “the Blind Sardinian Ministrel” (whose recent wonderful per- 
formances on the whistle have caused considerable sensation in London), 
from performing at any theatre, or concert-room, or at any public or 
private party, or in any place whatsoever in the United Kingdom ; and 
that Antonio Poletti might be restrained from interfering, without the 
consent of Mr. Gay, in the direction and management of Picco until the 
further order of the Court ; the injunction being applied for under these 
circumstances :—In the month of December last, the plaintiff, Mr. Gay, 
happened to witness the performances of Picco at the Ragliano Theatre, 
Florence, and believing him to be a man of uncommon musical skill, 
made some inquiries about him. Finding that he had contracted with 
Antonio Poletti and Gaetano Bagarelli, professors of physico-juggling, 
to play on the pipe at their performances for a period of three years, 
that the adventure was not so successful as might have been anticipated, 
and that they were in a distressed condition, he proposed to purchase 
Bagarelli’s interest in the adventure, with the view of bringing Picco 
and Poletti, who had the personal care of Picco, to England, where his 

erformances on the whistle might realize greater profits. Bagarelli’s 
interest was accordingly purchased for £130, and Mr. Gay became a 
partner with Poletti in the contract for three years, and also in another 
contract between Picco and Poletti for a further pericd of six years, to 
commence at the expiration of the other contract. Mr. Gay advanced 
to Poletti a sum of 5,000 francs, and also advanced the expenses neces- 
for the removal of Picco and Poletti and family to this country. 

Mr. Gay rented and furnished the house, 38, Hart-street, Bloomsbu - 
square, for their residence. Picco played under the direction of Mr, 
Gay (who expended large sums in advertisements), at Hanover-square 
Rooms, and at the Adelphi and St. James’s Theatres, with great 
success; but, on the 11th of June, Picco and Poletti and family de- 
arted from the house, and refused to permit Mr. Gay any longer to 
interfere in the management of the adventure. Picco alleges that he is 
not bound by the contract, and now performs in public independently of 
Mr. Gay’s control. The learned counsel submitted, however, that 
although Picco was not actually a to the instruments under which 
Mr. Gay became the director of the adventure, he had assented and 





them, and had, until the 11th of June, performed under the 
f Mr. Gay, with whose direction he expressed his entire 
satisfaction. ‘ i 
The Vice-Chancellor remarked that there was no evidence that Picco 
had entered into a written contract with the plaintiff. Poletti had taken 


ratified 
direction 





Guineas and One Guinea and a-half cach. A Double Box on the 


upon himself to make the plaintiff Picco’s master without Picco being & 
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party to the transaction. Could that be done? If Picco were a horse 


or an ox it might. Picco swore in his affidavit, in opposition to this 
motion, that whilst he was itt Italy his brother Angelo took care of him, 
but that Angelo was sent away from him at the time of the assignment 
of Bagarelli’s interest to the plaintiff. and that he, Picco, was now per- 
fectly helpless in this country. Poletti, the juggler, had juggled away 
Angelo, and there was not a single individual to take care of him. 

Mr. Denney said his case was that Mr. Gay was made the treasurer of 
the undertaking, by virtue of the contract into which he entered with 
Poletti. As treasurer, he had expended a considerable amount of 
money towards making the adventure snecessful, and had made remit- 
tances to Picco’s parents in Italy, in conformity with the terms of the 


contract between Poletti and Picco. Piceo had performed under Gay’s di- |) 


rections, and ought to be considered to be the servant of Gay. The learned 
counsel referred to various cases, including the well-known case of 
Lumley v. Gye, and submitted that an injunction ought to issue, asa 
mere action at law, for damages against Poletti could not compensate 
Mr. Gay for his expense and trouble. 

Mr. Giffard (instructed by Mr. Lewis) appeared for Picco, and read 
an affidavit by the Rev. Dr. Faa di Bruno, of Lincoln’s-inn-fields, to the 
effect that Picco had frequently complained to him that sufficient food 
and clothing had not been furnished to him. He submitted that no 
injunction ought to issue, inasmuch as Picco had never entered into a 
contract of any description with Mr. Gay. It was alleged that Baga- 
relli had assigned his interest to Mr. Gay, but Bagarelli could do nothing 
of the kind, because contracts involving personal confidence were not 
assignable without the assent of all the parties to such contracts. He 
referred to the case of Stevenson vy. Bentley (1 Kay and Johnson’s 
Reports), and other analogous cases. Picco’s brother, Angelo, was a 
party to the contract between Picco, Poletti, and Bagarelli, and Angelo 
ought to have been made a party to the agreement between Mr. Gay 
and Poletti and Bagarelli. Picco swore that he had not received proper 
attendance from Mr. Gay. The case of Lumley v. Gye did not apply 
to the present case, inasmuch as there was a contract between Mr. Lum- 
ley and Malle. Wagner, and, further, she bound hergelf not to sing but 
under his direction during the existence of the contract. If an in- 
junction were issued in this case, Picco would be absolutely without 
remedy against Mr. Gay, because there was no contract between them. 

Mr. Denney, in reply, contended that Picco would have a right to 
file a bill in this court against Poletti and Gay to compel them specifi- 
cally to perform the contract between himself and Poletti ; and that, if 
so, Gay also had a right to file a bill against Picco and Poletti for non- 
performance of the contract. 

The Vice-Chancellor said this was a very novel and mistaken appli- 
cation. He would shortly dispose of the motion for injunction against 
Poletti [who, it is alleged, has gone to Paris], by observing that he 
had not been served with a notice of the motion, With regard to the 
motion for an injunction against Pieco, he had to observe that Poletti, 
who had contracted with Picco and Picco’s parents and brothers to 
take care of him during the existence of the contract, had taken upon 
himself to contract with Mr Gay that he would oblige the blind man, 
Piceo, to follow Mr. Gay to any part of the world that Mr, Gay. might 
ehoose—in fact, to act as if he were a horse in a mill. And such was 
the contract that Mr. Gay asked the Court to compel Picco to perform. 
But the truth was, that Picco could not be compelled to do anything of 
the kind, for he was no party to it. Even if he were, the Court would 
hesitate much before it would compel him to perform such a contract. 
The learned counsel for the plaintiffhad argued that Piceo would have 
a right to file a bill against Gay and Poletti for the specific: performance 
ofthe contract between himself and Poletti, and therefore Gay had a 
right to an injunction against Picco; but the terms of the contract were 
of such a nature that the Court could not at the suit of Picco conipel 
its specific performance, for, amongst other things, it laid down in 
minute detail the meat that was to be furnished by Poletti to Picco. 

The motion was refused with costs as regarded Picco, but no. costs 
with regard to Poletti, as he did not appear. 


° Provingral, 


ey, 

BIRMINGHAM.—-A fresh series of the Saturday evening con- 
certs will be commenced, next month. 

Mr, John Cooke, the organist of St. John’s Church, assisted 
by the choir and a few professional friends, gave a concert on 
Tuesday week in the School-room attached to the Church, The 
enn and performance were good, and there. was a numerous 
auditory. ; 

BRADFORD.—A private soirée was given to the shareholders of 
the St. George’s-hall Company and the subscribers to the Festi- 
val Guarantee Fund on Thursday evening. A selection of music 
was een on the new organ in the course of the evening by 
Mr, 8, Reay. 


BRIGHTON.—The railway band has been playing on the Steine 
and Level during the week, and will be continued for some time, 
provided the subscriptions keep pace with the outlay. 

The attendance of non-subscribers at the Pavilion Band per- 
formances continues good, especially on Saturdays, and the appeal. 
for a renewal of subscriptions has been liberally responded to, 

CHERTSEY.—On Sunday se’nnight a sermon was preached at 
the parish church by the Rev. Thomas Russell, M.A., on the 
occasion of a collection for the benefit of Mr. Charles Fitzgerald, 
our newly-appointed organist, when the donations, we are told, 
exceeded £12. (Prodigious /) ‘ , 

EDINBURGH.—The opera company gave their last night on 
Saturday, when Donizetti’s La Figlia and The Beggar's Opera 
were performed. 

EVESHAM.—Theannual festival of the National Schools took place 


tyesterday week. The service at the church was as follows :— 


Responses, Tallis; Chants, Purcell in G, Jones in F, Woodward 
in C, and Battishill in A ; Services, Ebdon in C; Anthems, “O 
how amiable are thy dwellings” (Richardson), “In Jewry is God 
known” (Whitfield), “How beautiful upon the mountains” 
(Smith). The boys went through the service in a highly credit- 
able manner, performing the anthems with great taste and 
precision, Master Robert Taylor, a mere child, presided at the 
organ. 

HASTINGS —A selection of sacred music was given by the lady: 
organist and choristers of St. Mary’s Church, on Tuesday week, 
at the new school-room of that parish, to a large audience of 
friends who had been invited by the esteemed pastor of the 
church, the Rev. W. W. Hume. About 300 were present. The 
orchestra was elegantly decorated ; a wreath of roses, geraniums, 
and choice cut flowers, running along the edges of the platforms, 
while on it, and along the front, were vases with fuschias-in fall 
bloom, and two bronze pedestals, on which busts of Her 
Majesty and Prince Albert were placed. The windows and 
walls were also bedecked with flowers, shrubs, and evergreens: 
The building itself is not devoid of acoustical recommendations. 

On the same evening Mr. J. Tyrrell read Hamlet at the 
Assembly-rooms, George-street. There were scarcely a dozen 
‘persons present, everyone. being at.the NationalSchool-room. | 
_ KINSALE.—On Tuesday evening, the 5th, the Rev. William 
‘Newman (secretary of the Choral Society) and Committee pre- 
‘sented Mr, William O’Donoghue, conductor, with a substantial 
‘token of their gratitude, with many thanks for thetrouble he has 
jtaken with the Society and music of Kinsale. ‘ 
| LEICESTER—A committee has engaged a band which per- 
formed for the first time on the race-course on Sunday week. 
It is estimated that 10,000 persons were present. 

RYTON.—A new swell organ, from the manufactory of Mr. 
‘Nicholson, of Newcastle, was. opened at the Parish-church, om 
Sunday week by Mr. Ainsworth. ' 

WESTON-SUPER-MARE.—On Wednesday week, a miscellaneous 
concert was given at the Town-hall, by a band of: blind per- 
formers, composed of pupils who have been brought up at the 
Bristol Blind Asylum. Mr. H. Richardson was the controller. of 
the band. ‘ 

WINDSOR.—The Bachelors’ committee, who have the supenin- 
tendence of the Revel, have during the week been canvassing:for 
support, and met with the usual amount of patronage. Colonel 
Sir Richard Parker and the officers of the 2nd Life Guards, Sir 
John Cathcart, Bart., J. A. Roberts, Fsq., R. Palmer, Esq., MP. 
J. Eykins, Esq., and many other gentlemen resident in the neigh- 
bourhood, are contributors. 

The “Amateur Glee Club,” mostly formed of members of the 
choir of Trinity Church, had their annual water-party on Tues- 
day week. To the number of about five-and-twenty, ey pro- 
ceeded up the Thames, as far as Cookham Dean, where, under the 
shadow of Cockmarsh-hill, and nearly opposite the village of 
Wooburn, they landed, and, after dinner; entered into a variety: 
of games—cricket, quoits, &e., with a thorough English. spirit. 
On their return 4 gs a the pivespers of the ras Sepa consi-. 
derably marred by a leaky boat, w necessitated an unex.» 

stoppage and a considerable delay. On reaching Bray— 


. y: 
ever celebrated for its consistent vicar, ws Simeon Alleyne” (temp. 
Henry VIII. to Elizabeth),—a very acceptable tea was partaken 
of, which: was presided over by the kind patron of the club, the: 
Rev. S. Hawtrey. The vice-patron, the Rev, H. C. Kindersley; 





ales, peeeanbs d took an active part in promoting the com. 
font of an part napa 
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ORGAN, 
—o— 


Description of the Organ built by Messrs. Hill and Son, of London, 
for St. George’s Hall, Bradford :-— 


GREAT ORGAN.—Compass, CC to A, 
58 Notes. feet 








Digine & Orchestral Oboe (G)" 2: 
1 Double mn Di m, metal, 16 es' ° 
2 Bourdon er sin wood 16 | 9 Sao a ws 
3 n- Diapason...» +m 8 WELL OrGAN.~—Com , Gamut 
4 Gamba......++ ....+.. o = GtoA, 51 Note. 
UNE we ewes erreenee ee » 6 1 Double Diapason ............ 16 
6 NO vss veseceuews » 4 2 Open Diapason........ metal 8 
7 Wald Flute (C) ........ dod 4 | Stopped Diapason .... wood 8 
8 Octave Quint.......... metal 3 AQUING ...cceeecee ceee metal 6 
9 Super Octave.......... » 2 B Octave....cescseceeves o 4 
10 Sesquialtra (Sranks) .. ,, 6 Gemshorn .....- o  « 
11 Posaune ......s.eneee 5 8 7 Super Octave .......+ at Oe 
On higher pressure, and 8 Sesquialtra (5 ranks) re 
sound board :— 9 Contra Trumpet ...... » 16 
18 Comet metal to mid. 05 reuks) 10 Cornopean ............ ~ 
ontra Lrumpet ...... me Prpat Orean.—Com CCC to F, 
be ee oo ce scerceecee » 30 Notes. _— 
sieht kh! Papelera ‘in 1 Double Open Diapason, wood 32 
CHork OrGan.—Compass, CC to A, 2 Open Diapason........ 4 16 
58 Notes. 3 Violin peueoe tas » . 16 
1 Cone Gamba .......... metal 8 4 Octave .... metal 8 
: Di -"wood -8 6 Octave Quint ........ ~ 
3 Keraulophon (C)...... metal 8 6 Super Octave.....ss0e. » * 
4 Gemshorn .........5 aaa 7 Sesquialtra (3 ranks).. .,, 
5 Suabe Flute .......... wood 4 8 Trombone ..........+. ‘wood 16 
6 Super Octave.......... metal 2 ‘9 Clarion. ......s.s.ceee8 etal 
ACcEssorY’ Stops, MOVEMENTs, &c. 
1 Pedal Action. 8 Composition Pedals to Great 
2 Choir to Pedal. ne 
ry Ito Great Organ I doncto ect Great Organ with 
we real ‘ 0.: to conn rea 
5 Swell to Choir n. Pedal. 
6 Tremulant to Swell. 1 do. to connect Swell with Choir. 
7 Tremulant to Choir. 
Great orang Stops. 1202 Pipes. 
OMOEE sec ssvevecseacscvete 9 do. 486 do. 
Swell - 10 do. 765 do. 
POMBL weevcrcscccccscaes ve 9 do. 330 do. 
Couplers... wcerecsercsewes - 7 do. 








MOSCOW.—-Madame Bosio, Mdlle. Marai, Signor Ronconi, 
Signor Calzolari, and Signor Lablache, will be amongst the 
attractions at the Coronation Fétes. : 

MUNICH.—_The Countesses Theresa and'Clara La Rosée have 
just made their débdt, under the name of “Von Bassolet,” in 

llini’s J Capuletti ed I Montecchi. Enthusiastic love fer the 
art has prompted them to appear on the stage. 

Lucille Grahn was married a short time ago to Herr Young, 
of the Royal Theatre. 

‘PARIS.—Mdlle. Duprez, the young, beautiful, and popular 
p ctppsitin of the Opéra pent: is a to —— young 

jan musician, unknown to fame, an r in ‘wi 8. 
te tio name of Van den Heuven. a ip rain 

WILHELMSBAD.—Count Rossi is spending the summer here 
with his family. “His eldest daughter,” says the Augsburg) 
Gazette, “inherits the talents and charms of her mother—she is | 
Henrietta Sontag at eighteen. 





Reviews. 


—_—o— 

Reve De Bonuevr, Nocturne pour le Pianofo H. A. 
Wottennavrr. (Ewer and Co.) rd 
The-subject of this nocturne is too unsteady, and the condlu- 

ding bars thereof ‘at the top of the second ‘are disagreeable. 

After this comes a of some length in A flat (the nocturne 

is in D flat), which is tolerable so long as the thords last inthe 

treble, but some feeble rtns are introduced, which are ofa very 


trifling character, and give the composition western unequal 
appearance. ‘Herr Wellenhauvt's next nocturne should “be 


Granp Marcue pe Concent, 
waAupr. (Ewer and Co.) 


Herr Wollenhaupt seems an adept <t writing in many —, 
and assigning large chords to the left hand. The bold an 
vigorous style necessary for a good marche is evidently more 
congenial to him than the delicacy and fluentness of the nocturne, 
and he has been so much the more successful. No young ladies, 
however, who take a less size than eight in gloves must —- 
e, 


the marche, since the chords are generally a little formidab: 

and occasionally very tall in the bass. 

A Sone or Spring. Reverie for Pianoforte, by Jonn Snweta, 
(Jewell. 


The theme of this reverie is simple and flowing. It is treated 


pour piano, par H, A. WottEn- 


in three different ways ; delivered by the right hand with triplet 
accompaniment for the left, given by the left with ditto for the 
right, and, lastly, made distinctly audible amongst groups of 
arpeggios in the treble. All this is very well managed, but the 
connecting portions are either overwrought, petaky, or un- 
meaning. ° 
Tue Weppine Rine. Song, by J. W. Exstiorr. (Addison.) 
Compass, D to F. 


Both our concert-rooms and drawing-rooms are in want just 


jnow of a good light song, some bagatelle with pointed words, 


and pleasing melody, yet not of common-place character, for 
such vocalists as essay the genteel comic. Such a song is now 
before us, and we feel convinced that no one will purchase it 


| without being eminently grateful to us for recommending it. It 


is indeed a charming morceau, and -is quite a study for song 
writers, for there is “nothing in it,” yet sufficient to show the 
tact and exceeding talent of the writer, and how much may be 


4} done with a trifle. 


A whisper to Mr. Elliott: “our dear sir, you must never have 
along symphony at the end of a song, and at the end of your 
“Wedding Ring” you have five bars, when four would not only 
have been fewer, but would have sounded less unrhythmical.” 
“Tank Gop ror Pacer.” Song, by A. 8. 'Hottoway. (Jullien.) 

In A. Compass, E to F. 

There is little to praise or blame in this song. The com- 
mencement is identiéal'with a Bavarian melody, which Mr. Hol- 
loway may—or may notknow. We never believe much in 
songs that are written for special occasions, or that are called 
forth by any particular circumstances. Those writers who are 
renowned for their fertility generally fail when their inventive 
or constructive taletit is brought suddenly to bear upon a popular 
topic. We may aswell, before ‘passing it, ‘call Mr. Holloway’s 
attention to the triplet ‘at the bottom ‘of the first page, which 
has such a funny effect that we feel sure he would rewrite the 
bar for his own satisfaction. 


“Tue Farry Queene.” Valse & deux-tems, by A. 8. Hox.o- 
way. (Jewell and Letchford.) ' 
Why not Faerie ? and why valse d-deua-tems? Valse simply 

would have been-a ‘fitter title, since there is a total lack of that 

hoppish tune ‘which *# to ‘be indispensable to the modern 
valse. Mr. Holloway has ‘kept pace with fashion on his title- 

, but has neglected to carry out his outward professions, or 
rather to them in, sinve the inner pages present a smooth 
set of tunes, as far removed:as possible from the “Dandirly dan” 
accent which pervades the dewa-tems. 

Mr. Holloway.a to know enough about music to tiake 
us wonder that he did not write a longer introduction. As 
some people consider bread sauce the best part of the partridge, 
the introduction with La’ and Lanner was always, in our 
opinion, the best part of the , 

We like the melody of No. 1, but regret that it is so —_ 
resembled by No. 4, as almost to amount to a repetition. A 
waltz writers should study La and Lanner, just as an 
organ student would—or should. Bach. 

Recoi.ections or CuuiHoop. Four Songs from the German, 
by Wituetm Tavsert. (lwer and Co.) . 

No. 1. Mind your book. | 3. rime 

2. Pat-a-cake. 4. Good Night. 

Madame Rudersdorff has taken a fancy to these songs, but 

we are not aware of her:having sung them in London. 


recoHect chronicling her them somewhere in the 
Sceatieys == Sierenaligton, "a lore aah with ‘very / 





, r; if, in this case, by the latter, we caution 
essrs.. Ewer and Oo.-against filling up their shelves with cém- 
an of no purport, no‘design, no leading melody, no digested 
ideas co) 





success. At this we are not ‘surprised, since there ‘fre 

















a . 
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compositions, both poetical and musical, by the Germans, that 
want reading through once or twice before they can be appre- 
ciated, and these are ‘of that class, though intended to be ofa 
somewhat childish character. 

“Mind your book” we don’t care much about. There is too 
much in it, and yet not half enough; the harmony being too 
staid and solid, and there being a want of tune. There is a 
eapital crow of a “naughty fowl” introduced, an old cock that 
is averse to mental cultivation, and turns a deaf ear to an invi- 
tation to go to school. 

“ Pat-a-cake” is better. There is a decided tune, and a good 
and by no means laboured accompaniment. 

“Lullaby” is beautiful. We give the words, calling attention 
to the charming way in which the sun, tree, bird, hare, and 
liorn are connected, something in the style of our English “house 
that Jack built,” and one or two similar stories, though the 
verses we here give are so exceedingly poetical that the comparison 
may seem ridiculous. 

Now the sun is tired of roaming, 
“ That’s enough !” quoth he ; 
So he goes to bed and slumbers 
Quiet as can be. 
Lullaby, 
My baby dear 
Will do the same ; 
My baby will not ery. 
Little tree has ceas’d to rustle, 
“What is this ?” quoth he ; 
“ Now the sun has left off shining 
“Sleep is best for me.” 
Lullaby, &c. 
Birdie in the tree is silent, 
“ What is this?” quoth he ; 
“ Now the tree has ceas’d to rustl 
“Sleep is best for me.” 
Lullaby, 
Pussy hare, with ears uplifted, / 
“ What is this?” quoth she ; 
*“ Now the bird no longer warbles 
“Sleep is best for me.” 
Lullaby. 
Huntsman drops his noisy bugle, 
“What is this?” quoth he ; 
“ Not a single. hare is stirring, 
“Sleep is best for me.” 
Lullaby. 
Now the moon peeps down upon us, 
“ What is this?” quoth she ; 
“ No horn awake ?” 
“ No pussy springs ?” 
“No birdie sings ?” 
“ No branches shake ?” 
“No sun I see, 
And baby still awake can be ? 
No, no, my baby dear, lull, lullaby, 
Does like the rest, and shuts its little eve. 

Is not this pretty and original? The music is of the simplest, 
but it is cleverly set, and the rocking accompaniment is very 
well preserved. Most of the “Lullabies” we have seen have 
been too adult ; they have been beautiful melodies—we speak 
of the good ones—and charmingly harmonized, but there is a 
childish character about this that brings to our eyes the fond 
mother hushins her babe—continuing the monotonous tune, to 
which the child only listens, entranced with the sweet tones, 
and unwilling by falling asleep to lose such music, until at the 
last verse, “Now the moon,” which is given as a sort of recita- 
tive, the charm is broken, and the babe slumbers. 

The compass of this song is C to D, 

“Good Night” is the next in merit to “Lullaby.” 


The English version of these songs is by Mr. John Oxenford. 


CORRESPONDENCE, 
—_——— 


EQUAL TEMPERAMENT, 
TO THE EDITOR OF THE MUSICAL GAZETTE. 


set in a key with more than four sharps (E natural major)—and how is 
it that Spohr’s movements, especially the more modern, modulate in 
every conceivable key and contrivance? Let them take any of the 
first, and any of the modern compositions of the latter composer, and 
view the prevalence of the keys of C natural and D natural in the Ora- 
torios, and the quality of keys in the compositions of Spohr. 

The following exhibits the keys used in a few of Handel’s Oratorios 
and Haydn’s Creation :— 











| Keys used, 
ir ald a || | Total No. 
Oratorios. EI r 8 8 Pf 8 g B | of move- 
$/8/4/12/812|8] 28 | ments. 
4INI|OIASA lA laISO ; 
Samson 4 | 7 |48)}20|9j|11]6 4] 6 96 
Messiah 1 9|14/18;} 8 | 8 ]6]3 57 
Judas . . .| 4 7 | 28 9; 6 1 4 9 68 
Creation . 8|4)18|'4),4]/2)3]— 38 












































The answers to the questions herein put are simply these,—that when 
Handel wrote, the principle in tuning, being that of unequal temperament, 
the fifths in the lower and upper end of the scale being tuned nearly if 
not quite perfect, the fifths at the extremities of the scale, four, five, six, 
or seven flats, five, six, or seven sharps became so extraordinarily sup- 
pressed that they were totally useless, excessively unbearable, and 
hence avoided ; and that since Spohr adopted the equal temperament, 
all the keys being equally good, he indulges in his compositions, and leads 
his followers into every mentionable key. 

The “refreshing character” so earnestly desired by. G. S. B. is not lost, 
but secured, under the system of equal temperament, by transposition 


from one key to another higher in the scale. So that composers under the 


equal temperament have not only the same facility of expression, with 
all the refreshing sensation they formerly had under the unequal tem- 
perament, but have a more extensive range for their modulation, as all 
keys are alike, or as nearly so as the human ear is capable of determi- 
ning.—I am, Sir, your obedient servant, dG 





MADAME GOLDSCHMIDT, 
TO THE EDITOR OF THE MUSICAL GAZETTE. 

Dear S1r,—I was exceedingly pleased at your remarks in last week’s 
Gazette, on the ridiculous affair of the contemplated testimonial to 
Madame Goldschmidt, by the ladies and gentlemen forming the chorus, 
But, I should like to alter your impression respecting the chorus them- 
selves, 

You say, “ The absurd infatuation,” “This mania,” and “Now this 
is one of the coolest things we ever heard of.” I assure you, Mr. 
Editor, we—the chorus—think so too. We were not quite so infatuated 
as you suppose, but were utterly astonished, when the precious docu- 
ment was put into our hands, and I unhesitatingly affirm that we all 
both ladies and gentlemen, felt exceedingly disappointed, for we had 
been talking over the probability of our being invited to some such kind 
of entertainment as you hint at towards the close of your remarks. We 
feel, also, quite certain that the request did not emanate frem the chorus 
themselves, or any portion of them. 

Some of the circulars were torn up in the Hall at once, with what 


feeling I leave you to judge. 

Upon inquiry, I do not find that the request has been responded to 
in any one instance, and, may I add, I hope no one has been so foolish 
as to do so, impelled by any other feeling. 

Allow me, Mr, Editor, just to say a word respecting the term “ pri- 
vilege.” 

Sich a word as that would not have been used to a body of amateurs 
who had a name, or a recognized head, Many who assisted at the con- 
certs belong to different societies, but there were a good many who do 
not, and would be only too glad to enrol themselves under the banner of 
a good chieftain, and I apprehend, if that were the case, somewhat more 
of a proper, not to sey independent, spirit would prevail among the 
amateurs ; but, scattered as they are, so many of them, without a leader 
or leaders, I do not see how they can well help being placed in the 
amiable position to which you refer, 

At present they have no power, to dictate any kind of terms, Lut 
seem to be at the call of any one—however roughly handled—for the 
sake of the practice they delight in, I assure you, Mr. Editor, there is 
a good deal of very fair amateur talent at the present time, requiring 


Sir,—If any still doubt the propriety of adopting the equal suppres- | the fostering care of some oné or more individuals, 


sion of the fifths, let them ask themselves these questions, viz,—how is] You can make what use 


please of this for the benefit of yorr 


it that in Handel's compositions there is scarcely a movement set in a | uninitiated readers—While I remain, dear Mr. Editor, yours, 
OxE OF THE CHORUS. 





key with more than three flats (E flat major), and scarcelya movement 
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Musical Arnouncements. 


(Continued.) 
CRYSTAL PALACE—Performances 


on the Prize Organ of the Paris Exposition of 1855, 
erected in the South Transept by Messrs. Bevington 
and Sons, will take place as under:— 
Mr. HALLETT SHEPPARD on MONDAY and 
WEDNESDAY, at Three and half-past Five. 
r. WILLING (Organist of the Foundling Chapel) 
on THURSDAY and SATURDAY, at half-past Five, 
G. GROVE, Secretary. 





LECTURES.—MR. STOCQUELER 
late of the Gallery of Ilustration, is open to EN- 
GAGEMENTS at literary, mechanic, and other in- 
stitutes, for the ensuing autumn and winter courses, 
—Address 11, Pall-mall East. 











MISS ELIZA HUGHES (RAM), 


— 69, Great Queen-street, Lincoln’s-inn- 





THERE is a Vacancy for an ALTO 
VOICE, also fora TENOR VOICE, in the Choir of 
Winchester Cathedral. Candidates should be fa- 
miliar with the Choral Service, and able to read 
music with facility. Persons of inferior qualifica- 
tions need not apply. For particulars apply to J 
Lampard, Esq., Southgate-street, Winchester. 





MUSICAL BUSINESS. — WANTED, 
for'a colonial establishment, a YOUTH or YOUNG 
MAN, familiar with Bone = a business. A know- 
ledge of music and of tuning organs and pianos de- 
sirable. Character and — essential. Address 
A.B., care of Messrs, Robert Cocks and Co., New 
Burlington-street. 





WANTED, MUSICAL AMATEURS.— 
Gratuitous INSTRUCTION in SINGING Will be 
given to a limited number of Young Ladies, who are 
willing to bind themselves to attend the services of 
a church at the west end of London for a.term of 
three years. A good v and ear indi le. 
Apply by letter to Mr. Sudlow, Messrs. Gray and 
Davison’s, 9, New-road, Fitzroy-square. 





TO MUSICSELLERS.—A young 


geritleman, age 28, wishes for a SITUATION in a 
music warehouse, with a view to future partnership 
or a. Good references, security, &. Address 
E.D., “ Musical Gazette” office. 





MISS P, HORTON’S PROVINCIAL 
'TOUR.—All applications for Mr. and Mrs. German 
Reed’s Illustrations to be-made to Cramer, 
Beale, Co., 201, Regent-street. — 








Musical Publications. 


THE PEACE POLKA, for the Piano- 
forte, composed by W. P., will be sent post free, on 
enclosing twelve postage stamps to W. Page, sta- 
tioner, Lewes, Sussex. 


MANUSCRIPT ANTHEMS —Toboscl 


twelve M.S, ANTHEMS. They are yo Ae 





og 
ranged for four voices. By a it 
Ad “ Musicus,” Crawley, Sussex, 





‘ Just published, 
es LOVELY MAY”—Song, 
sh hy ee NT 


“EXCELSIOR,” as a Cantatina 
ng with whe for coats, die, coum sad 
Buvcumn. Prioe 4a London’ ty Lurouyong, bo. 





' 








Tust published, price 2s. 


WELCOME TO BRITISH HEROES 
ON THEIR RETURN FROM THE CRIMEA, 
Dedicated to the Army and Navy. Words and music 
written and composed by Thomas BERRY. 
London: yo 11, Paternoster-row. Aber- 
deen: J. MARR, musicseller by special appointment 
to Her Majesty. 





HENRY WHITE'S CATALOGUE 
of VOCAL and INSTRUMENTAL MUSIC, con- 
pitting of Elemen Works, Cathedral and other 
Sacred Music, English and Foreign Operas, Handel's 
Oratorios, &c. Flute Solos and Duets, Violin Solos 
and Ducts, Trios, Quartets, Quintets, Septets, and 
Orchestral Music. Forwarded on receipt of one 


pos ainp. 
ndon: H. WHiTsB, $37, Oxford-strect, 





SUNNY DAYS OF CHILDHOOD.— 
Popular Song, written by 8S. Munnen, Esq. The 
Music composed by J. W. THiRLWALL. Sung at all 
public and private concerts. Price 2s., post-free. 
London: H. Wars, 337, Oxford-street. 


DOVER EXPRESS GALOP+ 
Composed by T. Brown, for the pianoforte, price 2s., 
orchestra, 28, 6d., septet, 1s. ad, post free. This 
popular Galop is performed-at al] the nobility’s balls 
and theatres by the celebrated bands of Weippert, 

dams, Laurent, Bosisio, Packer, and oth 


ers. 
London: H. Wuits, 337, Oxford-street. 








RECOLLECTIONS of CHILDHOOD.— 


JO 
NeLw At BERT. 





“THE BUCCLEUCH POLKA” — 


Composed by Epwin Epwanrbs, arid dedicated, 
— to Lady Victoria Scott. Just published, 


R. Cocks and Co., 6, New Burlington-street. 


BEETHOVEN'S 32 SONATAS for 
PIANO, in two volumes, £1; Mozart’s Pianoforte 
Works, in two volumes, £1. free. These 
are the most correct edi and their low price 
excites general astonishment. Gustav ScHEUR- 
MANN and Co., importers of foreign music and pub- 
lishers, 86, Newgate-street. 








THE COMPOSER’S HARMONIC 


TABLE. By Mrs. Perry. A most valuable asi 
in tuaying ¢ h bass. 2s. post free. ee 
. SHEPHERD, Newgate-street, 








Miscellaneous, 
ais 
NEW PRINCIPLE IN BANKING. 
Interest to Custoniers in Propo —Non- 
"Liability of Datteners catvalg hanitlanae 


UNITY JOINT-STOCK MUTUAL 
BANKING ASSOCIATION, 
Chior Ottiees Unt oak bag: 


Rene Cit 
non- , City. 
Leicester-square ch, 1, New Covetttry-attect, 


conerne  ae pemwcneP 


TERMS OF BUSINESS. 

CURRENT AccouNTs.—Interest at the rate of 2 per 
cent, allowed on the minimum motithly balances, 
when the a we Bene _ below at any 

year; 5 
uring ee x ath when the 


ecounts each-half- 
sp ore hye of June and 31st of Teunahee, 


either 
or the country, interest at 1 Cerit., 
eee tee rebret Ceveutie at the of England. 
Ww received on 
at rates to-be agreed upon, tein 


GEORGE CHAMDURS, Bonet atenoger \} street 








THEATRE ROYAL, ADELPHI~ 
(REBUILDING and ENLARGING), — Five per 
cent. per annum freehold security, with a bonus 
estimated at 4 per cent. per annuth. 

Sole Proprietor and Man —Mr. Benj. Webster. 
Trustees—The Right Hon. Lord Tenterden ; Charles 
Manby, Esq,, C.E., F.R.S., &e.; and Chas, Dickens, 


Architect—Thomas Henry Wyatt, Esq. 
Bankers— Messrs, Ransom, Bouverie, & Oo. Pall Mal 

Mr. benjamin Webster, the sole proprietor and 
owner of the freehold of See Adelphi Theatre, 
Landon, having ely pure very extensive free- 
hold property ning, has decided upon rebuild 
and enlarging this theatre, which is acknowl 
to be the finest and most valuable theatrical site in 
the metropolis. 

For this purpose, in order to meot a portion of the 
consequent expenses, and induce a personal interest 
of the patrons of the drama in the undertaking, Mr, 
Webster has determined to issue a limited uumber of 
eve to ap bee at po most) to the 

ublic, bearing interest at 5 per cont. annu 
Favablo half-year , and secured upon the frechotd 
of the Royal Adelphi '‘heatre, as well as upon the 
— freehold above mentioned. Only apply 
éants will be attended to who can give undow 
references of res! lity. Each debetiture to be 
£500, as follows :—£10 per ceut. to be de- 
posited on ‘application for debenture or debentures, 
which will returned, free of all charge, if ho 
allotment is made; £250 on each debenture upon 
allotment, less the t; and the residue by 
monthly sums of £50, the day of such allot- 
ment; whieh sams will bear interest at the rate 
aforesaid, from the time of their respective payments 
to Messrs. Ransom, Bouverie, and Co, 

By way of bonus, cach debenture is to be entitled 
to a free admission (annually transferable) to all 
parts of the theatre before the curtain, orchestra 
stalls, sud private boxes excepted, which will admit 
the deventure holder; his or hér fomimee (to be of 
course of ap bility), to every public 

prformance throughout each year, commencing 

m the 29th of September. 

The lowest yearly value of the free admission 
(being annually transferable, atid upwards, on the 
averaxeo, of 800 performances in overy twelvemonth) 
is estinuated at £20, which would be 9 per cent. per 
annum on each debenture. 

Prospectuses and forms may be had at the theatre, 

N.B. ‘The theatre is to be constructed in iron, and 
rendered perfectly fire-proof, an additional sec 
and the plans, as soon as approved of by the 
of Works and the Lord Chamberlain, will be sub- 
mitted for the inspection of the applicants. 





THE ST. JAMES’S HALL COMPANY 
(Limited). Provisionally oe Capital £40,000 
in 4000 shares of £10 each, deposit £2 per share, 
TRUSTEES. 
The Right Hon. the Earl Granville. 
Henry Bingham Baring, Esq.,"M.P. 
PROVISIONAL COMMITTEE. 
Jules Benedict, Kaq., 3, Manchester-square. 
Thomas Frederick Beale, Hsq., 201, Regent-street. 
William Cliappell, Esq., F.8.A., 201, Regent-streét. 
John Ella, Esq., 63, Welbeck street. 
Frederick C. Leader, Esq., 63, New Bond-street, 
George Smith, Esq., 57, Conduit-street. 


don, Hanover-square. 
Architect—Owen Jones, Esq., 9, Argyll-place. 
Auditors—Robert Addison, Esq., 210, Regent-street 
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LONDON & NORTH WESTERN RAIL- 


WAY.—MARCUS’S AUGUST EXCURSIONS.— 
From London to Liverpool, closed carriages, 17s. ; 
dirst class, 378.; Manchester or Huddersfield, 20s. 
and 37s.; Preston, 22s. 6d. and 40s.; Bangor or Con- 
way, 22s. and 42s.; Shrewsbury or Wellington, 13s, 
and 27s. 6d.; Chester, 15s, and 33s.; Stafford, 13s. and 
22s.; Birmingham, 9s. 6d, and 20s.; Wolverhampton, 
10s. 6d. and 22s, 6d.; Coventry, 8s. and 18s. From 
the Euston-square Station, on Saturdays, August 16 
and 23, at 10.30 a.m.; returning either on August 30 
or September 6. Also to Dublin, 35s. and 63s., on 
the same days, at 6.20a.m. Tickets, bills, and fur- 
ther information may be had of Mr. Stanley, Albert 
Hotel, Euston-grove, Euston-square; and of Henry 
R. Marcus, 234, Crosby-hall-chambers, 25, Bishops- 
gate-street, City. 


‘ 





HOLLOWAY’S PILLS an Indisputable 


Remedy for Indigestion.—In the remotest districts 
of the United Kingdom the renown of these Pills is 
daily, indeed hourly, sustained. Mr. David Lewis, 
of Liangefelach, suffered severely from Indigestion 
and consequent severe pains in the stomach for six 
months. “Phe neighbouring medical men_failing to 
eure him, he at length had recourse to Holloway’s 
Pills, by the regular and persevering employment of 
which all his distressing and at times unbearable 
aches and pains were removed, and he is now per- 
fectly cured.—Sold by all medicine venders through- 
out the world; at Professor Holloway’s Establish- 
ments, 244, Strand, London, and 80, Maiden-lane, 
New York; by A. Stampa, Constantinople; A. 
Guidicy, Smyrna; and E. Muir, Malta. 





€xhibitions, &e. 


CRYSTAL PALACE.—THE GREAT 


FOUNTAINS.—The NEXT DISPLAY of the entire 
system of WATERWORKS will take place on 
Saturday, August 16th, at half-past 4in the after- 
noon.—The Palace will be opened at 12 at noon.— 
Admission as usual on Saturdays, viz., by season 
tickets, and on payment of 5s. Children under 12 
years of age half-price. Trains will run at frequent 
intervals from the London-bridge Terminus.— 
Tickets, including conveyance by railway, may be 
obtained previously, and on the day, at the London- 
bridge Terminus, and at the Offices of the Railway 
Company, 43, Regent-circus, Piccadilly. 





CRYSTAL PALACE.—FRIDAY 
is NOW a SHILLING DAY. 





CRYSTAL PALACE.—The CERAMIC 


COURT, containing illustrations of pottery of ancient 
and modern manufacture, is NOW OPEN. 


CRYSTAL PALACE—The UPPER 
VPOUNTAINS are now PLAYING daily, at half- 

4, except on Fridays, when they play a quarter of an 
hour after the Concert. 





CRYSTAL PALACE.—The PICTURE 


GALLERY in the North Wing is now OPEN to 
the public. It comprises an extensive collection of 
pone by ving ps nters ofall theschools of Europe. 
© prices may be learnt at the Gallery, on applica- 
tion to Mr. Mogford. G. GROVE, Secretary. 





CREMORNE.— OPEN DAILY, 1s.— 
During the week, an entirely new Fairy Ballet of 
Action, entitled the Vine Dressers of Como; or the 
] and the-———. The yore i in 





Dancing on the Monster Chinese Platform to the 
pe norne Band—M‘Oullum, the American 
onder 


. In the Cirque Oriental M. Henderson, as 
Le Fils de Fer Volant~Tanner’s Troupe of Perform- 
in Grand Vocal and a ee 


inations on the usual scale _— - 
son 
romenad: 





Tilum 
only to be foundin these grounds—Fi 
River E: on Sundays for 
Whédte at Six, 


and ‘Wed August 19 and 20, a grand 
Tromebhoe of Hollyhocks, Fruit, &. 


ROYAL SURREY THEATRE— 


Professor ANDERSON To-nizht.—The Final Fare- 
well to London of the Great Wizard of the North.— 
Professor ANDE N respectfully announces that 
he will take his final farewell previous to departing 
for Australia and California in a short series of re- 

resentations of MAGIC and MYSTERY, with mul- 

itudinous novelties and entirely new apparatus. 
The Royal Surrey Theatre will be specially adapted 
for the occasion, and present an unusual appearance, 
The whole of Professor Anderson’s attractive experi- 
ments will be unreservedly given to-night and du- 
ring the week. Doors open at 7: commence at half- 
past 7. Boxes, 2s.; pit. 1s.; gallery, 6d.; private 
boxes, £1 1s. and £2. 


ROYAL POLYTECHNIC.— 


The Lectures and _ Dissolving Views, as usual, from 
12 till 5, and 7 till 10. For one weck only, com- 
mencing Tuesday, the 22nd instant, Grand Exhibi- 
tion of the Fac-simile of Raphael’s Masterpiece of 
the School of Athens, painted M. Paul Balze, on 
700 feet of canvas, for the University of Virginia, 
U.S. This enormous Work of Art exhibited twice 
daily, between 10 and a quarter to 12, and 5 anda 
quarter to 7, and aCourse of Five Lectures delivered. 
thereon by W. A. Pratt, Esq., Virginia, U.S. The 
artist, M. Paul Balze, has been engaged sixteen years 
in copying Raphael’s works. Admission to the 
picture, 1s. ; or 3s. the course of five lectures. Chil- 
dren and Schools half-price. 





LAST THREE WEEKS IN LONDON.— 


Mr. W. S. WOODIN’S OLIO OF ODDITIES TO- 
NIGHT, and every evening at 8. Box-office open 
from 11 till 5. The above Entertainment has re- 
ceived novel additions, vocal and visual. including a 
new Loco-Joko-Motive-Lyric, entitled “Off by the 
Train,” illustrated by numerous changes, facial, 
lingual, and corporeal. Mr. W. 8. Woodin as Mrs. 
Florence in the “Yankee Gal,” with the songs of 
“ Bobbing Around,” and “ Polly, won’t you try 
me oh?”—Polygraphic Hall, King William-street, 
Charing-cross. 





VOYAGE to the CRIMEA and back.— 


Pictorial and Dioramic Tour of Europe, at the 
GREAT GLOBE, Leicester-square, at 12, 8. and 
8.—Admission to the whole building, 1s.; children 
and schools, half-price. 





PARIS. — PARISIANS AND THEIR 


Pursuits, Baden, Black Forest, Caricature, rough 
Dioramic Sketches, and Piano.—_CHARLES OKEY, 
K.L.H. Every evening (except Saturdav) at 8. 
Tuesday and Saturday mornings at 3. Area, 1s.; 
oe 1s, 6d.— Regent Gallery, Quadrant, Regent- 
street. : 





LOVE’S LUCUBRATIONS. — Regent 


Gallery.—New Mutative Costumes—New and Origi- 
nal Music—New Appointments—Novel Effects - 
Eccentric Patchkettle Polka, by Miss Julia Warman, 
composed by Mr. Van Noorden-—Ventriloquism Ex- 
traordinary, &c. Every evening at 8 (except Satur- 
day): Saturday at 3. Stalls, 3s.; Area, 2s.: Gallery, 
1s. Tickets at Mitchell’s Roval Library , 33,0ld Bond- 
street: and at the Box-office, between 11 and 5.— 
Regent Gallery, 69, Quadrant, Regent-street. 





MR. ALBERT SMITH’S MONT 


BLANG(, Holland, Up the Rhine, and Paris, is now 
OPEN every evening (except Saturday), at 8 o’clock. 
Stalls, which can be taken from a plan at the box- 
office, every day between 11 and 4, without anv extra 
charge, 3s.; Area, 2s.; Gallery, 1s. The Morning 
Representations take place every Tuesday, Thursday, 
and Saturday, at 3 o’clock.—Egyptian-hall. 





THE ZOOLOGICAL SOCIETY’S 


GARDENS, in the Regent’s-park, are OPEN daily. 
—Admission, 1s.; on ——. 6d.; children under 
12 years of age, 6d. The Band of the 2nd Life 
Guards will perform, by permission of Col. Williams, 
very Saturday, at 4 p.m. 





PANORAMA of ST. PETERSBURGH 


is now OPEN, at Burford’s, Leicester- pang en 
from the Observatory, and showing the Palaces, 
Admiralty, and_ other phblic buildings of this i 
nificent city. The and Interior of Sebastopo 
taken from the Malakhoff, with the assault on it and 
the Redan, is also open, and the Bernese Alps are 
now on view.—Admission, 1s. to each Panorama. 
Open from 10 till dusk. 





GORDON CUMMING, THE LION 


SLAYER, will give his new and popnler Entertain- 
ment, illustrating his pate and Adventures in 
the Far Interior of South Africa, every evening 
(except Saturday) at 8. Morning re tation 
Sat at 8 o'clock. Piano, . Harries 
Wilson. Admission, 1s. and 2s. ; — may 
11 and 4, wi it extra 














MADAME TUSSAUD’S EXHIBITION, 


Bazaar, Baker-street, Portman-square.—A _full- 
length portrait model of WILLIAM PALMER 
is now added to the Exhibition—Admittance, 1s. ; 
extra rooms, 6d. Open from 11 o’clock in the morn- 
ing till 10 at night. 








Cheatrical Announcements. 


—o— 


THEATRE ROYAL HAYMARKET.— 


THIS EVENING, to commence at 7 with the new 
and greatly successful comedy, in three acts, with 
new sour by W. Callcott, Morris, and O’Connor, 
entitled SECOND LOVE. Characters by Mr. Buck- 
stone, Mr. Howe, Mr. Compton, Miss Reynolds, Miss 
M. Oliver, and Mrs. B. Fitzwilliam. After which 
the renowned Spanish Dancers, Perea Nena. Manuel 
Perez, and their unrivalled Company, in the new 
ballet of THE CAPTIVES; or, A Night in the Al- 
hambra. With, for the first time at half-price, the 
comedy of MY WIFE’S DAUGHTER, in which Mr. 
Chippendale, Mr. Compton, Miss Talbot, Miss M. 
Oliver, Mrs. E. Fitzwilliam, and Miss Bella Copeland 
will spect. Concluding with THE SPANISH 
SERJEANT. 





THEATRE ROYAL ADELPHI— 


Re-engagement of those aad American artistes, 
Mr. and Mrs. Barney Williams, the Irish Boy and 
Original Yankee Gal, and who will appear every even- 
ing.—Our Gal, and Born to Luck eve: ith ht.— 
THIS EVENING, URGENT PRIVATE AFFAIRS 
and MEDEA.—Mr. arrignt eveey night. To conclude 
with BORN TO GOOD LUCK. ‘Oo’ : 
Mr. Barney Williams, who will sing “The Flaming 
O’Flannigans,” and dance an Irish jig. Fier gl 
ance of Mr. B. Webster and M: e Celéste on 
Monday next in Like and Unlike. 





ROYAL PRINCESS’S THEATRE.— 


Last Week but Two of the Season—THIS EVEN- 
ING and during the week will be presented Shake- 
speare’s play of THE WINTER’S TALE. led 
by the new farce, in one act, entitled MUSIC HATH. 
CHARMS. 








Musical Instruments. 


—o—_ 


ORGAN for SALE.—The ORGAN of 


Lincoln’s-inn Chapel is now for SALE, at 100 guineas ; 
to be removed at the ex of the be- 





Lisson-grove, for Sale several excellent 
Second -hand Organs, which must be dis of 

, to make of 
work. Descriptions will on 





Crane-court, 
SaTURDAY, August 9, 1856. 








